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welcome

Dale Johnson | Artistic Director
Kevin Ramach | Managing Director

elcome to the final production of the 2011-2012 season, Madame

Buzterfly. This extraordinary opera is one of the most beloved in

the repertoire. It’s hard to believe that Madame Butterfly was not
well received at its debut at Teatro alla Scala in 1904. After going through
several revisions, the final definitive version premiered in Paris in 1906.
We are thrilled to present director Colin Graham’s unique and thoughtful
production that received rave reviews in 2004.

When asked how a long familiar opera can be made fresh for today’s audience,
Colin answered with his usual candor: “I think it’s important when you do
embark on what’s known as a ‘standard work’ that you re-study it yourself and
read the source material. If you just take it for granted and take it off the page,
you're not doing it justice. I think you have to go into it deeper than that.”

Colin was sent by the British council to investigate Japanese theater style
during his collaboration with Benjamin Britten on the opera Curlew River.
He fell in love with Kabuki and further explored Japanese classical theater
by returning to study at the National Theatre Kabuki school. Through this
study, he learned the delicate art of gaining maximum effect with the greatest
economy rather than relying on elaborate sets. He truly believed the audience
would focus on the music and acting if they weren’t distracted by sets, props
and special effects. The result is a production that is influenced by the Kabuki
style, rarefied and remarkably elegant.

We have both been strongly influenced by Colin Graham. I (Dale) was a
pianist for his production of LZx/u at Santa Fe Opera in 1979. It was the
premiere of the three-act version. I shall never forget meeting him for the
first time. He came up the hill to the rehearsal studio riding a motorcycle and
wearing a leather jacket and boots. This was certainly not my idea of an opera
stage director. However, we became great friends and I consider him one of
my greatest mentors. We share the notion that the singer and the music should
be at the forefront of every opera. I (Kevin) was a member of the stage crew
at Opera Theatre of Saint Louis in 1982. On opening night of 7The Postman
Always Rings Twice, which Colin both directed and provided the libretto, he
presented each member of the cast and crew a bottle of champagne exhibiting
his belief that everyone’s contribution was part of the success of an opera.

In that spirit, we also raise our glasses in celebration of your contributions to this
opera’s success as members of the audience. We are grateful to you and hope we
sce you again as subscribers to our sot anniversary season (see page 16 for details).
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ACT I

Outside a little house overlooking

the Nagasaki harbor, Pinkerton, an
American naval officer, is making the
final arrangements with the marriage
broker, Goro, for a Japanese wedding.
According to law, the marriage will not
be binding, and Pinkerton revels in the
carefree arrangement. The American
Consul, Sharpless, warns Pinkerton
that his bride, Cio-Cio-San (called
Butterfly by her friends), is serious
about the marriage.

Butterfly and her relatives arrive.
She tells Pinkerton about herself,
her family and her age — which

is only 15 — and shows him the
few possessions she has brought,
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including the ceremonial dagger with
which her father killed himself. The
brief ceremony is performed and as
the celebration begins, an ominous
figure appears. He is Butterfly’s uncle,
the Bonze, a Japanese priest, who
curses Butterfly for abandoning the
Japanese gods in favor of Christianity.
All the relatives side with the Bonze,
and they turn on the young bride.
But Pinkerton orders them all away,
and in the long and tender love duet
that closes the act, Butterfly forgets
her troubles. Together, Pinkerton and
Butterfly enter their new home.

~—~—=— INTERMISSION ———

ACT II

Part one Three years have passed since
Pinkerton sailed for America, but
Butterfly remains loyal and describes
to Suzuki her dream of his return.
Sharpless, knowing that Pinkerton
has taken an American wife and will
soon be arriving in Nagasaki with
her, attempts to prepare Butterfly for
the shock, but she is too excited by
the news to listen. Goro enters with
the wealthy Prince Yamadori, who
is courting Butterfly. When Goro
and Yamadori leave, Sharpless
gently advises her to accept
the prince. That is out
of the question,
she insists,
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and she brings in the reason for that
impossibility — her young son, named
Sorrow. But, she adds, he will be called
Joy when his father returns. Defeated,
Sharpless leaves, promising to tell
Pinkerton of the boy.

A cannon is heard, and Butterfly
and Suzuki see Pinkerton’s ship
coming into the harbor. Butterfly
jubilantly prepares for his return,
filling the room with flowers and
again donning her bridal costume.
As night falls, Butterfly, Suzuki and

the child wait, motionless.

Part two Dawn finds Butterfly, Suzuki
and Sorrow just where they were at
the close of the last scene, except that
the maid and the child are fast asleep.
Butterfly takes her sleeping son into
another room, singing him a lullaby.
Sharpless enters with Pinkerton and
his wife, Kate. Suzuki almost at once
realizes who this is. She cannot bear
to tell her mistress, and neither can
Pinkerton. He sings a passionate
farewell to his once-happy home, and
leaves. But Butterfly, entering, sees
Kate and realizes the painful truth.
With dignity she tells Kate that

she may have her boy if Pinkerton
will come soon to fetch him. Left
alone with the child, she makes an
agonizing farewell, blindfolds the boy
and goes behind a screen where she
stabs herself. Pinkerton comes rushing
back, but it is too late.

Photo by Steve McHugh
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Music by Giacomo Puccini
Libretto by Giuseppe Giacosa and Luigi Illica

based on David Belasco’s play Madame Butterfly (1900),

itself based on a short story by John Luther Long (1898)

World premiere at Teatro alla Scala, Milan, February 17, 1904

April 14, 15, 17, 18, 19, 20, 21 and 22, 2012, Ordway, Saint Paul

Sung in Italian with English captions

Lieutenant B.F. Pinkerton

Goro, a marriage broker
Suzuki, Butterfly’s maid

Sharpless,
U.S. Consul at Nagasaki

Cio-Cio-San

CAST
(in order of vocal appearance)

A cousin

Uncle Yakuside

An aunt

Imperial Commissioner

Arturo Chacon-Cruz*
Brian Jagde™

John Robert Lindsey
Mika Shigematsu®

Victoria Vargas™ Official Registrar

The Bonze,
Levi Hernandez" Butterfly’s uncle
Andrew Wilkowske™ Prince Yamadori

Sorrow, Butterfly’s child

Michelle Liebl

Ben Johnson
Kathleen Humphrey
Gabriel Preisser
A.). Glueckert

Joseph Beutel
Gabriel Preisser
Edie Ruth Stenglein*
Clara Nerbonne™
Angela Mortellaro

[Madame Butterfly] Kelly Kaduce®
Yunah Lee™ Kate Pinkerton
Butterfly’s mother Karen Bushby
*performs April 14, 17, 19, 21 **performs April 15, 18, 20, 22
CREATIVE TEAM
Conductor Michael Christie* Original Lighting Designer
Production Colin Graham Wig and Makeup Designers

Stage Director
Set Designer
Costume Designer
Lighting Designer

E. Reed Fisher
Neil Patel

David C. Woolard
Robert Denton

4 conducts April 14, 15, 17, 18, 19, 21 e conducts April 20, 22

Assistant Conductor
Assistant Director
Production Stage Manager
English Captions

Mark McCullough

Jason Allen and Ronell Oliveri
Clinton Smith®

Octavio Cardenas

Alexander Farino

Floyd Anderson

This production of Madame Butterfly is made possible, in part, by the generosity of the Ronning Family Foundation.

Madame Butterfly is sponsored by
ABBOT DOWNING

formerly Lowry Hill
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Madame Butterfly completes the
succession of Puccini’s three most
popular operas, each written exactly
four years apart. Yet the operas initial
reception was frosty at best, played
to the highly reactive Milanese, who
whistled, howled and accused the
composer of self-plagiarism. Cries
of “Butterfly is pregnant; ah the
little Toscanini” arose when Rosina
Storchio’s kimono caught a draft
(the soprano’s affair with the famed
conductor was commonly known),
and some of the opera’s most beautiful
moments were greeted with unmasked

hostility. Though the rowdy crowd may

have been incited by an anti-Puccini
cabal nursed by a rival publishing
house, they had indeed achieved their
intended purpose — the evening had
truly been a fiasco.

Poor Puccini must have been
devastated, another blow in a series
of unfortunate incidents that plagued
his life during the preceding year.
A serious automobile accident
in February 1903 left him with
a broken leg, which was slow to
mend and hampered the progress
of his most recent opus. Not to
mention that he was homebound
with his longtime companion, the
ill-tempered Elvira Gemignani,
unable to visit his current mistress,
Corinna, who was conveniently set
up by the composer on the edge of
town. Nor did the domestic situation
look especially promising. Elvira’s
estranged husband had died the day
after the crash, leaving open the very
likely possibility of her marriage to
Puccini (divorce had not been an
option in Italy at this time) after the
passing of a mandatory 10-month
period widows were required to wait
before reattaching themselves. The
composer had doubts over his 20-year
relationship with Elvira (even though
they had produced a son, Antonio),
but increasing pressure from friends,

madame but

family and Elvira hastened the dreaded

wedding day, which finally took place
on January 3, 1904.

On an even more personal note
was the bruise to his ego. Puccini
had spent great care crafting his
most original score to date and was
unusually confident on the night
of its premiere, even inviting family
members, something he had previously
never done. Four years earlier, he
had witnessed a performance of
David Belasco’s play in London while
supervising the British premiere of
Tosca. In spite of the fact he spoke
little English, the composer reacted
with enthusiasm, in particular to
Butterfly’s nightlong vigil, a 14-minute
scene during which there was no
dialogue, only dramatic lighting effects
indicating the passage of time and the
coming of the new day (Belasco was a
highly innovative turn-of-the-century
playwright and producer who would
also be the source of Puccini’s next
work, La fanciulla del West). Though
Puccini would consider a number
of other options, he found himself
perennially drawn to the emotional
plight of Cio-Cio-San.

The composer turned to his
creative team of Luigi Illica and
Giuseppe Giacosa, who had so
faithfully served him in the past.
Illica brought some experience to the
table - he had already worked on a
Japan-based libretto, I7is, set by Pietro
Mascagni in 1898 (the premiere of
which Puccini had attended), and
Giacosa was a fervent reader of
Japanese poetry. As it turned out,
Belasco’s drama only depicted what
would become Act 11 of Puccini’s
opera, and in order to work up the
preliminary action of Act 1, they were
forced to consult the playwright’s
source, a short story by John Luther
Long. From that material, Illica also
crafted a third, intermediate scene
located at the American consulate,

Térﬁy

where Butterfly secks Sharpless to
inquire after her overdue spouse.
There she meets Kate Pinkerton who,
by coincidence, is looking into the
whereabouts of her husband’s child.
During the awkward encounter,
Kate treats Butterfly with little more
respect than a “china doll,” which sets
the drama distinctly into a different
direction, though some of her careless
attitude would be retained in the
opera’s early versions.

The composer came to see the
consulate scene as an interruption
and demanded it be dropped. Illica
was adamant and insisted that, if the
scene wasn't going to be in the opera,
it could at least be included in the
published libretto as an addendum.
He would not get his way, nor would
Giacosa, who warned that Act 11, with
the recreation of Butterfly’s evening
wait, would last at least an hour
and a half. This would be too long
for the attention span of an Italian
audience, who would customarily get
an intermission (Verdi once quipped
that a 42-minute act of Otello was
two minutes too long). Giacosa also
complained that many of the lines
he had given to Pinkerton at the end
of the opera had been eliminated.
He threatened to quit and had to
be assuaged by the intervention of
publisher Giulio Ricordi.

Puccini wouldn’t budge. Still
struck by Belasco’s play, his vision of the
drama was clear-cut and not open for
discussion — the opera would be played
entirely in Butterfly’s home. To spice
things up musically, he painstakingly
rescarched Japanese-based themes,
even diving into Zhe Mikado, the
popular operetta by Gilbert and
Sullivan. He also picked the brain of
soprano Tamaki Miura (who would
become a great Butterfly interpreter in
the first decades of the 20 century)
and consulted with Madame Hisako
Oyama, the wife of a Japanese diplomat



in Rome, for authentic Japanese
melodies. Long’s story rang a note of
truth as Oyama recalled the rumor

of a similar incident that actually had
occurred in Nagasaki.

His effort was for naught, as the
opera’s novelty was lost on the opening
night public, resulting in one of the
greatest theatrical failures since the
Paris premiere of Tannhdiuser in 1861.
The composer returned the 20,000 lire
commissioning fee, withdrew his score
and canceled the next production in
Rome. Ricordi, initially skeptical of
Puccini’s choice in subject, believed
the opera deserved a second viewing,
albeit with a few changes. Giulio’s son,
Tito, recalled that the city of Brescia
had always been warm to Puccini’s
works, and arranged for a production
to be mounted in May. Puccini went
back to his new opera and made many
revisions, dividing the action into three
parts with two intermissions and adding
a short tenor aria, “Addio, fiorito asil,”
to the final scene, as operatic custom
demanded (Giacosa had been correct
on both counts).

As predicted, the Brescia premiere
was greeted with fervor, and Buzterfly
began a tenuous journey around the
world, making it to Buenos Aires,
London, Bologna, Budapest and
Washington, D.C. Puccini always feared
another failure and was careful to
approve all aspects of each production.
At nearly every juncture, more small
changes were made, but nothing
as drastic as those for the Paris
production at the Opéra-Comique
in 1906. The director, Albert
Carré, required the softening of
certain troublesome aspects to
satisfy his bourgeois audience.

The impresario was opposed

to Pinkerton’s portrayal as a
“yankee vagabondo,” both a

sexual adventurer and boorish
“barbarian” full of politically
incorrect jibes aimed at Butterfly’s
family and the local culture. Also
found distasteful was Kate Pinkerton’s
confrontation with Butterfly near the
end of the opera, an unforgiving image
of a cold Western woman — most of

Production photo by Michal Daniel

her lines were reassigned to Sharpless.
Equally suspect was Butterfly’s disclosure
of how much Pinkerton paid for her
and her vow to live economically — this
turned into a joyous admission of how
she and her new husband would now
worship the same deity.

At first reluctant, the ever-sensitive
Puccini made the changes and even
published them as the final, definitive
version, fearing those elements were
the cause of Butterfly’s initial downfall.
It was this Paris edition that returned
to La Scala for its second performance
run in 1925 — one year after Puccini’s
death (the original Milan version
wouldn’t be revived until 1982, at
Venice’s Teatro La Fenice). Still, one
wonders if the insecure composer was
simply bowing to pressure, and some
scholors believe these earlier versions
represent his truest intentions.
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Giacomo Puccini

b Lucca, December 22, 1858; d Brussels, November 29, 1924

Courtesy Musical America Archives

uccini was born into a family of

court Composers and Organists in

the historic city of Lucca, Italy.
With a strong feeling of tradition in
the Puccini family, it was expected that
Giacomo would assume his deceased
father’s position as maestro di cappella
when he came of age — by 14 he already
was playing organ in a number of
the town’s churches. But at age 18 a
performance of Verdi’s Aida inspired
him to devote his life to opera. In 1880
Puccini began composition studies
with Amilcare Ponchielli at the Milan
Conservatory of Music. There he was
introduced into the professional artists’
circle, to which he would belong for
the rest of his life.

Puccini was not a prolific composer.
Unlike most of his contemporaries, there
were long intervals between his operas,
partly because of his fastidiousness in
choosing subjects, several of which he
took up only to abandon after several
months, and partly because of his
constant demands for modifications
of the texts. Much of his time, too, was

At the same time...

spent in hunting in the marshes around
his home and in trips abroad to supervise
revivals of his works.

The composer’s first work for
the stage, Le villi (1884), originally
was submitted to a contest sponsored
by the music publisher Edoardo
Sonzogno. The one-act opera received
not even honorable mention, but
Puccini was certain of its merit. He and
librettist Ferdinando Fontana began
to canvass the opera to the broader
circle of the Italian intelligentsia. One
of these individuals was the highly
influential Arrigo Boito (at that time in
correspondence with Verdi about the
preparation of the libretto for Ozello),
who was instrumental in getting
Le villi staged.

The reception to the new work was
mixed, but the revised two-act version
was staged in a number of cities outside
of Italy (a remarkable feat for a virtually
unknown composer). Puccini’s next
opera, Edgar (1889), however, was a
resounding critical failure, yet the astute
publisher, Giulio Ricordi, found fault
in the libretto only and promise in the
music. He pitted himself against the
sharcholders of his publishing house
who demanded that Puccini be released
from retainer. Ricordi’s confidence was
rewarded with Manon Lescaut (1893),
Puccini’s first true success.

During the 1890s Puccini began
working with Luigi Illica, who worked
out the scheme and drafted the dialogue,
and with the poet and playwright
Giuseppe Giacosa, who put Illica’s
lines into verse. Although they had
participated in Manon Lescaut (as part
of a string of several librettists), their
first real collaboration was La bohéme
(1896), followed by Zosca (1900) and

then Madame Butterfly (1904). Giacosa
died in 1906, putting an end to the
successful team that produced three of
Puccini’s most enduring works.

Puccini’s later operas were quite
varied in their styles and subjects.
La fanciulla del West (1910), set
in the American West, is notable
for its advanced impressionistic
orchestration and composition.

La rondine (1917) was designed to
be a sentimental musical comedy

in the Viennese style. I/ trittico
(1918) was a mixed bag of one-act
operas: I/ tabarro, a tip-of-the-hat to
Italian verismo; Suor Angelica, a nun
embroiled in a battle for the future
of her illegitimate child; and, most
popular of the three, Gianni Schicchi,
a comic masterpiece that features
Puccini at his most exuberant.

Turandot (1926) was Puccini’s last
(and arguably his greatest) opera. He
died before completing it, and although
another composer finished the job, at
the premiere Arturo Toscanini set down
his baton and refused to continue past
Puccini’s last note.

Puccini has been much maligned
for his flirtation with popular music, but
he had an uncanny feel for a good story
and a talent for composing enthralling
yet economical music. Though like
many of his contemporaries, Puccini
constantly was experimenting with
tonality and form, his experiments
were always subtle and without
controversy. Having produced only 12
operas, the composer’s personal life was
plagued with self doubt and laborious
perfectionism, yet he profoundly
influenced the world of opera with a
deep understanding of music, drama
and humanity.

America ends its occupation of Cuba.

The first section of the New York City Subway
system begins operation.

Work begins on the Panama Canal.
Pablo Picasso paints The Two Sisters.

Sigmund Freud publishes The Psychopathology
of Everyday Life.

Theodore Roosevelt wins u.s. presidential election.

Antonin Dvorak dies.

St. Louis hosts both the World’s Fair and the first
American Olympic Games.

James Barrie’s play Peter Pan opens.

A New York policeman arrests a woman for
smoking a cigarette in public.

Charles Rolls and Henry Royce sign an
agreement to build motor cars.

Henri Rousseau paints The Wedding.

Marie Curie publishes Recherches sur les
substances radioactives.

Salvador Dali, Spanish painter, is born.

The Russo-Japanese War breaks out.



the artists

i Joseph Beutel
BONZE
Bass Joseph Beutel joined
| Minnesota Opera’s Resi-
dent Artist program after
spending the summer as a
' Santa Fe Opera Appren-
tice Artist, where he covered Méphistophéles
in Faust and the Catholic Priest in The Last
Savage. Previous roles have included the
Impresario/Direttore in the young artist pro-
duction of Viva La Mamma! at Seattle Opera;
Benoit and Alcindoro in La bohéme for South
Texas Lyric Opera; Sarastro in Die Zauberflite,
Mustafd in Litaliana in Algeri, Simone in
Gianni Schicchi, Le Roi in Cendrillon and Herr
Reich in Die lustigen Weiber von Windsor for
1U Opera Theatre; and the Sergeant in Pirates
of Penzance for Western Michigan University.
Mr. Beutel is a district finalist of the
Metropolitan Opera National Council Audi-
tions, received a Sullivan Foundation Career
Development Award and won a Palm Beach
Opera Competition Encouragement Award.
For Minnesota Opera this season, he appears
as the British Major in Silent Night, Le
Bailli in Werther and Raimondo in Lucia di
Lammermoor. This summer he sings Lamoral

in Arabella for Santa Fe Opera.

-

Robert Denton
LIGHTING DESIGNER

Past designs for Robert
Denton include I/ tabarro
(Maryland Opera  Stu-
dio), Caroline, or Change
(Court Theatre, Chicago)
La bohéme (Opera Theatre of Saint Louis),
Samson et Dalila (Florida Grand Opera) and
Madame Butterfly (Opera Theatre of Saint
Louis and Arizona Opera). Robert recently
returned to school in pursuit of his MFA at
University of Maryland studying under five-
time Tony Award winning lighting designer
Brian MacDevitt.

Arturo Chacén-Cruz

PINKERTON

Born in Mexico, tenor

Arturo Chacén-Cruz has
- made many important

international debuts at

the Berlin State Opera,
Hamburg State Opera, Cologne Opera, Los
Angeles Opera, Teatro Comunale di Bologna,
Teatro San Carlo, Teatro la Fenice, Teatro
Regio, Palau de la Reina Sofia, Opéra de
Montpellier, Opérade Lyon and at the Festival
de Radio France. In North America, he has
appeared with the Washington Opera, Los
Angeles Opera, Houston Opera, Michigan
Opera Theatre, Florida Grand Opera and
many others.

In 2011-2012, Mr. Chacén-Cruz appears
at the Bayerische Staatsoper and La Scala in
the title role of Les contes d’Hoffmann. He
returns to Moscow’s Stanislavsky Theatre in
Werther and La bobéme, sings Alfredo in La
traviata in Mexico City and the title roles in
Roméo et Juliette for Palm Beach Opera and
Idomeneo with the Florentine Opera. Recent
credits include Werther at the L'Opéra de
Lyon, Rodolfo in La bohéme for Opéra de la
Wallonie and the Duca in Rigoletto for Den
Norske Opera.

LF

E. Reed Fisher

STAGE DIRECTOR

E. Reed Fisher made his
s directingdebut with anew
production of Tristan und
Isolde at Florentine Opera.
Since then, directing cred-
its include new productions of The Marriage
of Figaro for Opera Roanoke, The Daughter
of the Regiment for Todi Music Fest, Amahl
and the Night Visitors for Milwaukee Opera
Theatre and a live PBS broadcast performance
of Mozart i Salieri with Virginia Symphony
Orchestra. He has been an assistant director
at Santa Fe Opera, Houston Grand Opera,
Pittsburgh Opera, Florida Grand Opera and
Glimmerglass Opera. Mr. Fisher was also the
assistant director in Minnesota for the origi-
nal Colin Graham production of Madame
Butterfly in 2004, and directed the show
when it was presented at Arizona Opera and
Opera Theatre of Saint Louis. Once a stage
manager, he has been in residence at Virginia
Opera, Florentine Opera and Glimmerglass
Opera. Other companies for which he has
worked include Boston Lyric Opera, Ama-
rillo Opera, Cleveland Opera, Tulsa Opera,
Opera Pacific, New Orleans Opera and
Opera Birmingham.

/7 Michael Christie

CONDUCTOR

Michael Christie becomes
{ Music  Director of the
— Minnesota Opera in Sep-

tember 2012 after eight

i, years as the Virginia G.

Piper Music Director of the Phoenix Sym-

phony. Michael opens his 12t season as music

director of the Colorado Music Festival in

Boulder, Colorado this year and has been music

director of the Brooklyn Philharmonic and

chief conductor of the Queensland Orchestra
(Brisbane, Australia).

Recent opera engagements have includ-
ed acclaimed productions with Opera Theatre
of St. Louis (The Ghosts of Versailles and
The Death of Klinghoffer), Wexford Festival
Opera, Minnesota Opera (La traviata,
Whuthering Heights and Silent Night) and
Aspen Opera Theatre (7he Ghosts of Versailles
and West Side Story).

Upcoming engagements include the
Atlanta Symphony, the North American pre-
miere of Alice in Wonderland at the Opera
Theatre of St. Louis, three productions in the
upcoming Minnesota Opcra season and his San
Francisco Opera debut conducting the world

premiere of The Gospel of Mary Magdalene.

A. ). Glueckert
OFFICIAL REGISTRAR

Tenor A. J. Glueckert is a
Minnesota Opera Resident
Artist who recently sang
the Kronprinz in Silent
Night and Arturo in Lucia
di Lammermoor. Previously, he has been seen
as Dr. Caius in Falstaff at Utah Opera, where
he has been a resident artist, and the Simple-
ton in Boris Godunov at Utah Festival Opera.
Other roles include the Tambor-Major in
Wozzeck and Sextus in Harrison’s Young Caesar
for Ensemble Parall¢lle, Wolfram in Les contes
d’Hoffimann for Santa Fe Opera, Tybalt in
Roméo et Juliette and Arturo in Lucia for San
Francisco Lyric Opera, Le Remendado in
Carmen for Festival Opera of Walnut Creek
and Carl Magnus in A Little Night Music for
SFCM Musical Theater Ensemble.

Mr. Glueckert performed several roles
at his alma mater, the San Francisco Conser-
vatory of Music, including Tamino in Die
Zauberflote, Dema in Cavalli’s L’Egisto, the
title role in Orpheus in the Underworld, Flute
in A Midsummer Night’s Dream, the Witch
in Hansel and Gretel and Don Basilio/Don
Curzio in Le nozze di Figaro. At the regional
Met auditions, he won an encouragement
award in 2011 and took second place in 2012.

For more biographical information
about these artists, visit our website
at mnopera.org/season or go to
get.neoreader.com on your smartphone
and then snap this tag.
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The appearances of Kelly Kaduce, winner; Levi Hernandez, national finalist; Arturo Chacén-Cruz, John Robert Lindsey,
Angela Mortellaro, Gabriel Preisser and Andrew Wilkowske, regional finalists; and Joseph Beutel and A. J. Glueckert,
district finalists of the Metropolitan Opera National Council Auditions, are made possible through a Minnesota Opera
Endowment Fund established for Artist Enhancement by Barbara White Bemis.
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the artists

Levi Hernandez
SHARPLESS

With a velvety tone and a
stage presence which exudes
confidence and charm,
baritone Levi Hernandez
is gaining momentum as a
sought-after artist on the operatic stage. Opera
News declared of his debut with Lyric Opera of
Chicago in La Cenerentola, ... Levi Hernandez’s
intelligent Dandini displayed a most impressive
knack for subtle text-painting within a pristinely
negotiated coloratura line.”

Recently, the El Paso native sang
Sharpless in Madame Butterfly at Houston
Grand Opera, Virginia Opera, Lake George
Opera and Cedar Rapids Opera, and he
joined the rosters of San Francisco Opera
and the Metropolitan Opera in productions
of I/ trittico and La fancinlla del West. Levi
marked his European debut as Tomski in
Pique Dame at the Komishe Oper Berlin.
Last summer, he sang Leporello in Don
Giovanni at Opera Theatre of St. Louis and
returned to Opera North as Dandini. In the
2011-2012 season, Levi sings Tobias Mill
in La cambiale di matrimonio with Opera
Omaha and Sharpless at Intermountain
Opera Bozeman.

Yunah Lee
Cl10-CIO-SAN

Soprano Yunah Lee is
thrilling audiences in the
United States, Europe
and Asia with her “hand-
somely colored full lyric
sound” (Opera News) and “picture perfect”
acting (Berkshire Fine Arts). Recent perfor-
mances in the title role of Madama Butterfly
were hailed in Germany as “a revelation ...
[her] voice unites the girlish innocence and
the wistful sensuality [of Cio-Cio-San]”
(Online Musik Magazin).

In the past two years, she has sung
Cio-Cio-San at Dallas Opera, Central City
Opera, Kentucky Opera, New York City
Opera, De Vlaamse Opera, Theater St. Gallen,
Stadttheater Bern, Braunschweig, Opera
Ireland, Boheme Opera, Opera Roanoke,
Virginia Opera, Longview Opera, San Antonio
Opera, Grand Rapids Opera, Duluth Festival
and Lake George Opera.

This season, she sings the Countess for
Kentucky Opera and Cio-Cio-San for Opera
Carolina. Next season, she will sing the same
role for Boston Lyric Opera and Pamina in Die
Zauberflote for Opera Carolina. She was last
seen at Minnesota Opera as Litt in Turandot.

Brian Jagde
PINKERTON

Lyric tenor Brian Jagde is
a break-through artist who
will star in San Francisco
Opera’s Tosca in November
2012. Jagde made his tenor
debuts singing Rodolfo in Puccini’s La bohéme,
and the title role in Massenet’s Werther. He per-
formed Pinkerton in Virginia Opera’s 2011 pro-
duction of Madama Butterfly and Rodolfo for
a production of La bohéme at Maestro Lorin
Maazel’s Castleton Festival. In 2012, he makes
Santa Fe Opera and Munich Philharmonic
debuts, along with appearances in Minnesota,
Intermountain Opera Bozeman, Fresno Grand
Opera and Deutsche Oper Berlin.

Brian was a member of the Merola Opera
Program, and now in his third year as a Fellow
in San Francisco Opera’s Adler Program, he has
covered many leading roles and had mainstage
appearances including Joe in La fanciulla del
West, 1l messaggero in Aida, Janek in Jandcek’s
Makropulos Case and Vitellozzo in Lucrezia
Borgia. Brian has performed with companies
such as Syracuse Opera, Teatr Wielki Opera
Poznan in Poland, Opera New Jersey, Virginia
Opera, Chautauqua Opera and Des Moines
Metro Opera.

John Robert Lindsey
GORO

Colorado native tenor John
Robert Lindsey is a recent
graduate of the University
of Colorado at Boulder,
where he earned his Mas-
ter of Music in vocal performance under the
tutelage of Julie Simson. Past engagements
include the Tenor Soloist in Handel's Messiah,
Sam Polk in Carlisle Floyd’s Susannah, the
Stage Manager in Ned Rorem’s Our Town and
Don Ottavio in Don Giovanni. Mr. Lindsey
was met with numerous successes in compe-
titions recently. He was a regional finalist in
the Metropolitan Opera National Council
Auditions for the past two years, as well as
taking third place in 2010 and first place in
2011 at the prestigious Denver Lyric Opera
Guild competition.

For Minnesota Opera’s
season, Mr. Lindsey appears as Jonathan
Dale in Silent Night, Schmidt in Werther,
Normanno in Lucia di Lammermoor and
Goro in Madame Butterfly. He also sings
a concert of Carmen highlights with the
Mankato Symphony. Next season he returns
as Ismaele in Nabucco, Hervey in Anna
Bolena and Pang in Turandot.

20I1—-2012

Kelly Kaduce
Cl0-CIO-SAN

Kelly Kaduce is a soprano
with a warm and rich
voice, stunning beauty and
superb acting ability. For
her creation of the title role
in Anna Karenina, Opera News proclaimed
her “an exceptional actress whose performance
was as finely modulated dramatically as it was
musically” For her Boston Lyric Opera debut
in the title role of 7hais, Opera News observed,
“Kaduce sings with bell-like purity and silvery
sweetness, and she suspends her legato with an
effortless, sensual spin.”

Kelly Kaduce’s 2011—2012 season includes
Nedda in I pagliacci with Arizona Opera and
Cincinnati Opera; the title roles in Madame
Butterfly with Portland Opera and Rusalka with
Opéra de Montréal; and Patricia Nixon in Nixon
in China with Eugene Opera. The 2012—2013
season includes Lil in Turandot at Minnesota
Opera, where she has sung Rosasharn in 7he
Grapes of Wrath and Rusalka (also with Opera
Colorado). Other recent credits include Mimi
in La bohéme at Michigan Opera Theatre and
Violetta in La traviata at Opera Tulsa.

Ms. Kaduce’s appearance is generously sponsored by
Jane and Ogden Confer.

Mark McCullough
ORIGINAL LIGHTING
DESIGNER

Mark  McCullough  has
illuminated the stages of
the Metropolitan Opera,
Teatro alla Scala, Teatro
Real Madrid, Royal Opera House — Covent
Garden, Opéra National du Rhin, Opera
North, Dallas Operaand Opérade Montréal, as
well as productions with Glimmerglass Opera,
San Francisco Opera (including the full Ring
directed by Francesca Zambello), Lyric Opera
of Chicago, New York City Opera, Dallas
Opera and Seattle Opera. Broadway produc-
tions include After Ms. Julie; The American
Plan; Jesus Christ Superstar (revival); and the
upcoming new musical Rebecca. His creations
have also been secen Off-Broadway and in
regional theater companies nationwide. His
international theater credits include the West
End production of Whistle Down the Wind
(Aldwych Theatre, London); the Uk tour of
Jesus Christ Superstar; numerous productions
at the Royal Shakespeare Company and the
Gate Theatre. Upcoming engagements include
La traviata at the Bolshoi Theater (Russia) and
The Tales of Hoffmann at the National Centre
for the Performing Arts in Beijing.

For more biographical information
about these artists, visit our website
at mnopera.org/season or go to
get.neoreader.com on your smartphone
and then snap this tag.
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The appearances of the Resident Artists are made possible
Minnesota Opera Resident Artist Program.

, in part, by the Virginia L. Stringer Endowment Fund for the
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Angela Mortellaro
KATE PINKERTON

Angela Mortellaro returns
to the Minnesota Opera’s
Resident Artist Program
for a second season, sing-
ing the roles of Despina
in Cosi fan tutte, Madeleine in Silent Night,
Sophie in Werther, the title role in the
Sunday cast of Lucia di Lammermoor and
Kate Pinkerton in Madame Butterfly. Last
season, she was seen as Amore in Orpheus and
Eurydice, Clorinda in Cinderella and Annina
in La traviata. Other roles include Gretel in
Hansel and Gretel with both PORTOpera
and Sarasota Opera; Edith in The Pirates of
Penzance and Anna Gomez in The Consul as
a Chautauqua Opera Apprentice Artist; and
Sister Genovieffa in Suor Angelica, Sally in Die
Fledermaus and Clorinda in La Cenerentola
for Orlando Opera Company. The soprano
also appeared as Clorinda for Aspen Opera
Theatre as well as Frasquita in Carmen and
internationally as Susanna in Le nozze di
Figaro for Operafestival di Roma.

Ms. Mortellaro has a Master of Music
degree in vocal performance from Rice
University and a Bachelor of Music degree
from the University of Wisconsin.

Mika Shigematsu
SUZUKI

A graduate of San Fran-
cisco Opcra’s prestigious
Merola and Adler Pro-
grams, mezzo-soprano
Mika Shigematsu made
headlines when she sang Elvira in Bellini’s
I puritani for Boston Lyric Opera.

Past engagements include Rosina in 7/
barbiere di Siviglia for Boston Lyric Opera,
San Francisco Opera, New National Theatre
(Tokyo), Canadian Opera Company and
Minnesota Opera; Suzuki in Madama
Butterfly for Opéra National de Lyon,
Boston Lyric Opera, Fort Worth Opera
and Royal Albert Hall; Angelina in La
Cenerentola for Opera Colorado and San
Francisco Opera; the Madrigal Singer in
Puccini’s Manon Lescaut for Opéra National
de Paris; Agnese in Beatrice di Tenda for a
vARA Radio Orchestra broadcast from the
Concertgebouw in Amsterdam; Charlotte in
Werther for Teatro Carlo Felice and Boston
Lyric Opera; Cherubino in Le nozze di
Figaro for Seattle Opera; and Romeo in
Capuleti ed i Montecchi with TROs Radio 4
Orchestra in Hilversum, Netherlands.

Ms. Shigematsu’s appearance is generously sponsored by
Harvey T. McLain.

Neil Patel

SET DESIGNER

Neil Patel works in theater,
opera, dance and film. He
has  designed  Oleanna,
Sideman, [tidle of show],
x ‘Night Mother, Wonderland
and Ring of Fire for Broadway. Off-Broadway,
his credits include productions at Second
Stage, Manhattan Theater Club, Roundabout
Theatre Company, BAM, New York Theater
Workshop, Vineyard Theater and Playwrights
Horizon, having designed productions of By
the Way, Meet Vera Stark, This Beautiful City,
The Beard of Avon, Living Out, Here Lies Jenny,
Dinner with Friends, The Long Christmas Ride
Home, Quills and The Grey Zone. His regional
work has been seen at the Guthrie Theater,
The Kennedy Center, Center Theater Group,
McCarter Theater, Arena Stage, Center Stage,
Steppenwolf and Chicago Shakespeare, among
many others. Opera credits include New York
City Opera, Santa Fe Opera, Montreal Opera,
Boston Lyric Opera, Florida Grand Opera,
Opera Theater of St. Louis, Tokyo Nikikai
Opera Theater, Houston Grand Opera, Lyric
Opera of Chicago and Minnesota Opera
(Madame Butterfly, Orazi e Curiazi and
Donizetti’s Tudor Trilogy).

Clinton Smith
ASSISTANT CONDUCTOR
Clinton  Smith
to Minnesota Opera for
a fourth season as assis-
tant/cover conductor and
chorusmaster after making
his successful debut conducting a performance
of La traviata last season. He has been the cover
conductor and chorusmaster for productions
of Cosi fan tutte, Silent Night, Werther, Lucia
di Lammermoor, Il trovatore, Die Entfiihrung
aus dem Serail, Faust, The Adventures of
Pinocchio, 1l barbiere di Siviglia, Les pécheurs
de perles, Casanova’s Homecoming, Roberto
Devereux, La  bohéme, Salome, Orfeo ed
Euridice, La Cenerentola, Maria Stuarda, La
traviata and Wauthering Heights with The
St. Paul Chamber Orchestra and the Minnesota
Opera Orchestra.

This season, Clinton guest conducts the
St. Cloud Symphony Orchestra, conducts Skylark
Operas production of Mademoiselle Modiste and
coaches for the National University of Tainan,
Taiwan and Ash Lawn Opera. Recently, he was
assistant conductor for San Francisco Opera’s
Merola Program and Glimmerglass Opera, con-
ducted Madame Butterfly for Hamline University
and led a workshop of Kevin Puts’ commissioned

opera Silent Night for the New Works Initiative.

returns

™ e =" Gabriel Preisser
h".' ? PRINCE YAMADORI
H"—‘* = Praised for his powerful

L

! voice and stage presence
i Yl by the Houston Chronicle,
m baritone Gabriel Preisser

- was recently hailed for his
“richly voiced” Albert in Werther and received
rave reviews as Lt. Gordon in Kevin Puts’ Silent
Nz'ght, a role he will be reprising with the Opera
Company of Philadelphia. He is truly comfort-
able on any stage and in a wide range of reper-
toire, having performed over 25 roles including
Figaro in I/ barbiere di Siviglia, Ottokar in Der
Freischiitz, Danilo in The Merry Widow, the
title role in Don Giovanni, Papageno in Die
Zauberflote, Achille in Giulio Cesare, Ubalde in
Lully’s Armide, Pooh-bah in The Mikado, Mars in
Orpheus in the Underworld and Larry Foreman
in Zhe Cradle will Rock. Opera News made note
of his “beautifully sung and beautifully por-
trayed” Yamadori for Kentucky Opera’s Madama
Butterfly last fall, and his Masetto at Utah Opera
“command[ed} the spotlight with vocal talent”
Upcoming, he can be secen as Bob Baker in
Wonderful Town with Skylark Opera, as Marullo
in Rigolerto with the Minnesota Orchestra and as
Baritone Soloist in Orft’s Carmina burana with

the Mississippi Valley Orchestra.

i

Victoria Vargas
SUZUKI
Mezzo-soprano Victoria
Vargas’ opera credits include
Marcellina in Le nozze di
Figaro for Ash Lawn Opera
and Martina Arroyo's Prelude
to Performance; the Witch in Hansel and Gretel,
the title role in Carmen and Dorabella in Cosi fan
tutte for Hillman Opera; Madame Armfeldt in
A Little Night Music for Lyric Arts International;
Miss Todd in The Old Maid and the Thief for
Fredonia Opera Theater; and Euryclée in Fauré's
Pénélope, and the Beggar and Mrs. Peachum in 7he
Beggars Opera at the Manhattan School of Music.
Ms. Vargas recently sang a concert of
Carmen excerpts with the Mankato Symphony.
She has been at both Sarasota and Chautauqua
Operas, where she covered the role of Mamma
Lucia in Cavalleria rusticana. At Chautauqua,
she won the company’s Guild Studio Artist and
Apprentice Artist Awards, singing Laura in Luisa
Miller and the Second Lady in Die Zauberflite.
She also won an encouragement award at the
Met districts. For Minnesota Opera, she has
appeared as Tisbe in Cinderella, Anna in Mary
Stuart, Flora in La traviata, Nelly in Wuthering
Heights and Alisa in Lucia di Lammermoor.
She returns in the fall as Fenena in Nabucco and
Smeton in Anna Bolena.

For more biographical information
about these artists, visit our website
at mnopera.org/season or go to
get.neoreader.com on your smartphone
and then snap this tag.
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Scenery and costumes for this production are jointly owned by Minnesota Opera and Opera Theatre of St. Louis and

were constructed at the Minnesota Opera shops.
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the artists

Andrew Wilkowske
SHARPLESS
F‘ Andrew Wilkowske is one
of the most versatile per-
formers on the stage today.
His Papageno in The Magic
-ui'lr Flute “stole the show”
according to the Washington Post, and was a
“lusty-voiced fellow;” according to Opera News.
Recent engagements include the premiere
of Kirke Mechem’s The Rivals with Skylight
Music Theatre and Lelisir damore with Utah
Opera. Earlier this season, he created the role
of Ponchel in the world premiere of Kevin Puts’
Silent Night, a role he will reprise with Opera
Company of Philadelphia next season.

Mr. Wilkowske recently sang the title
role in the critically acclaimed production
of The Emperor of Atlantis with Boston Lyric
Opera. He reprised the role of Noah in The
Grapes of Wrath with the Collegiate Chorale
at Carnegie Hall, a role he created for the
world premiere in Minnesota, where he has
recently been seen as Geppetto in Jonathan
Dove’s The Adventures of Pinocchio and
Henry Kissinger in Nixon in China. Future
engagements include Cosi fan tutte with
Intermountain Opera and Albert Herring
with Florentine Opera.

David C. Woolard
COSTUME DESIGNER

David Woolard’s many
Broadway credits include
Lysistrata Jones, West Side
Story directed by Arthur
Laurents, Jane Fonda’s
costumes for 33 Variations, Dividing the Estate,
The Farnsworth Invention by Aaron Sorkin,
Old Acquaintance, Ring of Fire, All Shook Up,
700 Sundays with Billy Crystal, The Smell of
the Kill at the Helen Hayes Theater, Bells Are
Ringing, The Rocky Horror Show (2001 Tony
Award nomination, Hewes Award) at Circle
in the Square Theater, among others. Opera
credits include Death and the Powers at Opéra
de Monte Carlo; 4 Dream Play, Cosi fan tutte
and Madame Mao at Santa Fe Opera; Gloriana
at Opera Theatre of St. Louis; Madame Butterfly
and Aida at Minnesota Opera; Cosi fan tutte at
San Francisco Opera; Don Giovanni at New
York City Opera, Pittsburgh Opera and Opera
Pacific; and Sweeney Todd at the Kennedy
Center. He has designed for almost every major
theater company in America, including Zhe
Donkey Show at ART, A Midsummer Night's
Dream at La Jolla Playhouse and Romance at
Bay Street Theatre, and won a second Hewes
Award for The Orphan Home Cycle at Signature
Theatre in New York.

For more biographical information
about these artists, visit our website
at mnopera.org/season or go to
get.neoreader.com on your smartphone
and then snap this tag.
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VIOLIN |
Allison Ostrander
Concertmaster
Julia Persitz
David Mickens
Judy Thon-Jones
Angela Waterman Hanson
Andrea Een
Giselle Hillyer
Lydia Miller
Troy Gardner

VIOLIN Il

Laurie Petruconis
Elizabeth Decker
Stephan Orsak

Melinda Marshall
Margaret Humphrey
Huldah Niles

Alastair Brown

Miriam Moxness Griffiths

VIOLA

David Auerbach
Vivi Erickson
Laurel Browne
Susan Janda
Coca Bochonko
Justin Knoepfel

Beth Bayley

Nathan Bird

Karen Bushby
Joseph Clegg

Cecile Crozat Zawisza
John deCausmeaker
Jennifer Eckes

Andy Elfenbein

Peter Frenz
Carmelita Guse

CELLO

Jim Jacobson

Sally Gibson Dorer
Rebecca Arons
Thomas Austin
Teresa Richardson
Kirsten Whitsen

BASS

John Michael Smith
Constance Martin
Jason C. Hagelie
Michael Watson

FLUTE

Michele Frisch

Eun Cho

Amy Morris
double piccolo

OBOE
Michael Dayton
Michal Rogalski

ENGLISH HORN

Mark Seerup

CLARINET
Johnny Teyssier
Nina Olsen

BASS CLARINET

Karrin Meffert-Nelson

Kathleen Humphrey
Ben Johnson
Richard Joseph
Marina Jurica
Patricia Kent
Katherine Kiefer
Hye Won Kim
Elizabeth Kohl
Michelle Liebl
Maggie Lofboom

Christopher Bauleke, Ryan Lear, David Timm

BASSOON
Coreen Nordling
Laurie Hatcher Merz

HORN

Charles Hodgson
Neal Bolter
Rebecca Jyrkas
Lawrence Barnhart

TRUMPET
John G. Koopmann
Christopher Volpe
Martin Hodel

TROMBONE
Phillip Ostrander
John Tranter
David Stevens

TUBA
Ralph Hepola

TIMPANI
Kory Andry

PERCUSSION
Matthew Barber
Steve Kimball
Robert Adney

HARP
Min J. Kim

Sandra Partridge
Steve Sandberg
Cathyrn Schmidt
Robert Schmidt
Mark Thomas

Laura Trujillo

Taylor Van Den Burgh
Tricia Van Ee

Tracey Zavadil

WANT TO SING WITH MINNESOTA OPERA?

Chorus auditions for ..,
Minnesota Opera’s

50" Anniversary

Season will be held

May 2, 3, 4 and 5,

2012, at Minnesota
Opera Center, 620

North First Street
in Minneapolis.

—
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mnopera.org/OperaChorus-

© 2012 Michal Daniel
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Production Photos by Michal Daniel

MINNESOTA
PUBLIC RADIO®
o
Minnesota Opera and Classical
Minnesota Public Radio are pleased
to announce the broadcasts of
the 2011-2012 operas during
Minnesota Opera’s 50t season.

Cosi fan tutte | September 19, 2012

Werther | February 27, 2013
B

g

Programming subject to change. Please visit
mnopera.org/mpr for updated information.

Minnesota

PERA
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Minnesota

PERA

CELEBRATING 50 YEARS

Announcing the
2012-2013 Season

NABUCCO

Sept. 22 - 30, 2012

ANNA BOLENA

Mov. 10 = 18, 2012

DOUBT

World Premiere
Jam. 26 - Feb. 3, 2013

HAMLET

Mar. 2 - 10, 2013

TURANDOT

Apr. 13 - 21, 2013

SEE 3
OPERAS FOR
AS LITTLE AS $50!

mnopera.org
612- 333 6669

Ficket DN Klgn



AUDIENCE SPOTLIGHT: LUCIA DI LAMMERMOOR

Trhank

hat a difference in perspective 11 years can make! I saw

Lucia di Lammermoor at Minnesota Opera in 2001. I didn’t
like it. It was the first Donizetti opera I had heard — I had only
heard Mozart and Puccini at that point. I recall being disappointed
with the austere set, not realizing this helped focus attention on the
singing and music. The beauty of it all was lost on me!

Seeing it again this season was like night and day. After being
exposed to a variety of bel canto works here at Minnesota Opera
over the past years, I was able to appreciate Lucia di Lammermoor
on a much different level. Susanna Phillips has a powerful and
precise voice, and her interpretation was confident and convincing.
If I'd had the means, I would have attended every performance!

I’ve been very satisfied with the variety of opera available each
season at Minnesota Opera. Eleven years ago, I might have told
you that I was not a bel canto fan. The more I see and hear,
however, the more I enjoy it. I'm very much looking forward to
Anna Bolena next season!

— Thomas Bakken, Tempo Board Member

Win free tickets to next season’s Nabucco if you share your own Minnesota FIND US ON:
Opera experience of this production with us and your story is chosen to

be featured in a future Audience Spotlight. We’d love to hear from you! ﬁ l '
Learn more at mnopera.org/AudienceSpotlight.
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Join today at srnm. OEgEy members

Science
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LUCIA DI LAMMERMOOR AFTER PARTY

/ tempo

Tempo is a membership program for
both new and seasoned opera-goers
ages 21-39. Your $50 Tempo membership
includes exciting benefits to help you
get the most out of your experience.

TEMPO’S TURNING TEN!

Celebrate Minnesota Opera’s 50"

season, and Tempo’s 10" year, by
purchasing or renewing your Tempo

membership and subscription tickets
for the 2012-2013 season, TODAY!

mnopera.org/tempo | 612-333-6669 | tempo@mnopera.org
Check out our blog: mnopera-tempo.blogspot.com

SR Official home of Follow Tempo
o TEMPO Night Out + After Party on Facebook®
ghar forthe 2011-2012 season

© 2012 Clare Pix Photography www.clarepix.com
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SPENCER STUART =
IS PROUD TO SUPPORT -
MINNESOTA OPERA it lif Dlicionn?

We are pleased to present guest conductor
Maestro Michael Christie in Minnesota Opera's B A R B E TTE

production of Madame Butterfly.

ERONCH - DINNER - LATENIGAT
SUR-TH 8AM-1AM

SpencerStuart

1600 W LAEE 8T (L& E IRVING)

MINNEAPDLIS 81L2-BET-6TI0




LOCATIONS
TO SERVE

YOU!
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Scan with your
smartphone to view our
mobile site!

ROGERS
763-515-6065
14165 James Road, Suite 106

NEW BRIGHTON
651-636-3434
2050 Silver Lake Rd NW

BURNSVILLE
952-892-6666
2001 Burnsville Center

WEST ST PAUL
651-450-6666
943 South Robert St.

DOWNTOWN ST. PAUL
651-628-4444
350 Saint Peter St.

JAMES SEWELL
BALLET

OPUS 131

Apr13-14 & 20- 21, 8pm
Apr 15 & 22, 2pm

Apr 21, 10am

$20-32 *

Photo courtesy of JSB

AINNESCTTA [AANCE THEATRE

ZENON DANCE

COMPANY
May4-5&11-12,8pm
May 6, 7pm

May 13, 3pm

$30 1

*Photo credit: Erik¢Sauliis} Photo credit: Steve Niedorf

- Alarmél Valli - Minnesota Dance Theatre - Shapiro & Smith Dance
- ARENA DANCES - Minnesota Concert Opera - St. Paul City Ballet

- Beyond Ballroom + Minnesota PerformDance - Stuart Pimsler Dance

- Black Label Movement + MOMIX & Theater

+ B-Boy J-Sun * Mu Performing Arts - vocaldente

- Cantus - Off-Leash Area - Zenon Dance Company
- Contempo Physical Dance - Ragamala Dance + Zorongo Flamenco

- James Sewell Ballet
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education at the opera

The Giver @

An opera based on the award-winning children’s novel.

Music and Libretto by Susan Kander
Based on the novel by Lois Lowry

Stage Director Octavio Cardenas
Music Director Dale Kruse
Accompanist Kathy Kraulik

Performed by Project Opera, Minnesota Opera’s
vocal training program for students ages 10-18.

In a futuristic society free from pain
or fear, 12-year-old Jonas’ world is

perfect. But when he is singled out to
receive the world’s true memories,

there is no turning back.

TICKETS:
Adults: $18;
Children under 18: S8

PERFORMANCES:

Friday, April 27, 7pm

Saturday, April 28, 10am, 2 & 7pm
Sunday, April 29, 1pm

For tickets, call 612-333-6669, M — F, gam — 6pm

All performances take place at the Minnesota Opera Center
620 North First Street, Minneapolis, MN 55401.

The Giver is a co-commission by Minnesota Opera and Lyric Opera of Kansas City.
Sung in English with English captions projected next to the stage.

Building
Musical Bridges
in St. Cloud

Thanks to the support from Xcel Energy
Foundation, the Paramount Theatre and
Visual Arts Center, St. Cloud Symphony
and St. Cloud Area District 742, Minnesota
Opera will take the Through the Eyes and
Ears of Mozart program into seven local
elementary schools. Visits to each individual
school will culminate in a live performance
for all six hundred 6* grade students at the
historic Paramount Theater in downtown
St. Cloud on April 5. The performance
will include students from each of the
participating schools. The students will
share the stage with artists from Minnesota
Opera, and St. Cloud Symphony members
will provide musical accompaniment. The
show will end with all students performing
a chorus from The Marriage of Figaro.
Minnesota Opera has arranged for the
in-school residency, theater performance
and bussing to be completely free to the
participating schools.

Minnesota Opera will also be collaborating
with St. Cloud Symphony on their “A Night
at the Opera” concert on May 12 at Ritsche
Auditorium. The concert will be conducted
by Clinton Smith, guest conductor and
Minnesota Opera Resident Artist, and
will feature soloists from Minnesota
Opera. Dr. Smith, Angie Keeton and
former Resident Artist Rodolfo Nieto
will also perform on the Orchestra’s
“Classics for Kids” concert on May

10. Repertoire will include “Four Sea
Interludes” from Peter Grimes, Bizet’s
Carmen Suite No. 1, the overture to
The Barber of Seville, the duet from
The Pearl Fishers and other great musical
moments from the operatic repertoire.

For ticket information on the May 12 SCSO
concert please visit stcloudsymphony.com.

Additional support for artist-in-residency
programes like this is generously supported
by The Medtronic Foundation.

F

Medironic

FOUNDATION
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ORDWAY

APRIL

Apr 24, 7pm

Ordway & The Saint Paul
Public Schools

Honors Concert

Apr 25, 8pm

The Schubert Club
Matthias Goerne, baritone
Leif Ove Andsnes, piano

Apr 26, 7:30pm;

Apr 28, 8pm

The Saint Paul
Chamber Orchestra
Mendelssohn’s
Reformation Symphony

MVANG

May 4, 7:30pm
Ordway Target® Dance Series
Ballet of the Dolls Faith

May 8-20 Times Vary
Ordway Theater Season
The Addams Family

May 25, 10:30am & 8pm;
May 26, 8pm

The Saint Paul

Chamber Orchestra
Mozart and Varése

JUNE

Jun 2-3 Family Days
Ordway | Flint Hills
International
Children’s Festival

Jun 7, 7:30pm;

Jun 8 &9, 8pm

The Saint Paul
Chamber Orchestra
Haydn’s The Seasons

Jun 12-17 Times Vary

Ordway Theater Season
FELA!

L_] '“«Hik al
‘ORDWAY.ORG i

Target World Music and Dance Series l] U H
is generously sponsored by O




minnesota opera staff

Managing Director | Kevin Ramach
Artistic Director | Dale Johnson

ARTISTIC

Artistic Administrator | Roxanne Stouffer Cruz
Artist Relations and Planning Director
Floyd Anderson
Dramaturg | David Sander
Artistic Associate | Bill Murray
Head of Music | Mary Dibbern
Resident Artists
Joseph Beutel, Aaron Breid, Octavio Cardenas,
A.J. Glueckert, John Robert Lindsey,
Eric McEnaney, Angela Mortellaro,
Gabriel Preisser, Mary-Lacey Rogers,
Clinton Smith, Victoria Vargas
Master Coach | Mary Jo Gothmann

COSTUMES

Costume Shop Manager | Erica M.Burds
Assistant Costume Shop Manager | Beth Sanders
Wardrobe Supervisor | Emily Rosenmeier
Drapers | Chris Bur, Yancey Thrift
Dyer/Painter | Marliss Jensen
First Hands
Helen Ammann, Kelsey Glasener, Allison Guglielmi
Stitchers
Rebecca Ballas, Ann Habermann,
Rachel Skudlarek
Wig/Makeup Staff
Priscilla Bruce, Ashley Joyce, Andrea Moriarity,
Dominick Veldman

SCENERY

Technical Director | Mike McQuiston
Properties Master | Jenn Maatman
Properties Assistant | Michael C. Long
Lighting Coordinator | Bill Healey

Assistant Lighting Coordinator | Tom Rost
Production Carpenter | JC Amel

Scene Shop Foreman | Rod Aird

Master Carpenters | Steven Rovie, Eric Veldey
Carpenters | Steve Dalglish, Nate Kulenkamp
Charge Painter | Jeffery Murphey

PRODUCTION

Production Director | Kevin Ramach
Production Stage Manager | Alexander Farino
Assistant Stage Managers
Shayna j. Houp, Andrew Landis
Production Administrative Assistant
Katherine Cattrysse

ADMINISTRATION

Finance Director | Jeff Couture
Operations/Systems Manager | Steve Mittelholtz
HR/Accounting Manager | Jennifer Thill
Executive Assistant | Theresa Murray

Finance Assistant | Michelle Gould

Data and Website Specialist | Ryan Vink

DEVELOPMENT

Director of the Annual Fund | Dawn Loven
Institutional Gifts Manager | Beth Comeaux
Advancement Manager | Kelly Kuczkowski
Donor Events and Gala Manager | Emily Skoblik
Individual Gifts Officer | Jenna Wolf

EDUCATION

Community Education Director | Jamie Andrews
Teaching Artist | Angie Keeton

Project Opera Music Director | Dale Kruse
Project Opera Accompanist | Kathy Kraulik
Project Opera Program Assistant | Ana Ashby

MARKETING /COMMUNICATIONS

Marketing & Communications Director | Lani Willis
Marketing Manager | Katherine Castille
Communications Manager | Daniel R. Zillmann
Marketing Associate | Kristin Matejcek
Ticket Office Manager | Julie Behr
Assistant Ticket Office Manager | Kevin Beckey
Ticket Office Associate | Kristen Bond
Ticket Office Assistants

Carol Corich, Jane Samsal, Carrie Walker
Intern | Emma Lynn

minnesota opera volunteers

The following volunteers contribute their time and talent to support the key activities of Minnesota
Opera. If you would like to learn more about volunteering please visit mnopera.org/volunteer,
email volunteering@mnopera.org or call Jenna Wolf at 612-342-9569.

Merle Hanson
Jeanie Johnston
Robin Keck
David Lightstone
Jenny Lightstone
Jerry Lillquist

Gerald Benson
Debra Brooks
Jerry Cassidy
Judith Duncan
Jane Fuller
Joan Gacki

Dan Panshin
Pat Panshin
Eric Peterson
Sydney Phillips
Wendi Sott
Barbara Willis

Joyce Lillquist

Mary McDiarmid
Verne Melberg
Barbara Moore
Douglas Myhra
Candyce Osterkamp

_ Minnesota Opera is a proud member of The Arts Partnership with Ordway Center
ey 10 the Performing Arts, The Saint Paul Chamber Orchestra and The Schubert Club.

BOARD OF DIRECTORS

OFFICERS

Chip Emery, Chair

Kevin Ramach, Managing Director
Rachelle D. Chase, Vice Chair
Stephanie Prem, Secretary

Heinz F. Hutter, Treasurer

DIRECTORS

Martha Goldberg Aronson  Robert Lee
Wendy Bennett Lynne E. Looney
Shari Boehnen David Meline
Susan S. Boren Leni Moore
Kathleen Callahan Luis Pagan-Carlo
Rachelle D. Chase Jose Peris

Jane Confer Bradford Pleimann

Jodi Dehli Mary Ingebrand-Pohlad
Chip Emery Stephanie J. Prem
Bianca Fine Sergio Rial

Steve Fox Don Romanaggi
Sharon Hawkins Mark Schwarzmann
Margaret Houlton Peter Sipkins

Ruth Huss Barry Snyder

Heinz F. Hutter Simon Stevens

Philip Isaacson Bernt von Ohlen

James Johnson Sharon Winslow
Patricia Johnson Margaret Wurtele
Christine Larsen

EMERITI

Karen Bachman Julia W. Dayton
John A. Blanchard, IlI Mary W. Vaughan
Burton Cohen

HONORARY DIRECTORS
Dominick Argento Norton M. Hintz
Philip Brunelle Liz Kochiras

Dolly Fiterman Patricia H. Sheppard

LEGAL COUNSEL

James A. Rubenstein, Moss & Barnett

TEMPO BOARD AND VOLUNTEERS

Thomas Bakken Megan Mehl
Colton Michael Carothers  Jamie Nieman >
Joshua A. Dorothy Susan Nwoke Leppke =
Benjamin Jones Clark Rahman E
(Board Chair) Polina Saprygina =2
Bethany Kois Rhonda Skoby <
Carolina Lamas Lauren Viner :D:E
Sarah Langford =
Beth McGuire -
23



Advertising in the
Minnesota Opera program
magazines will help you

reach key audiences.

info@artsan dcustom .com
www.artsan dcustom.co m

952.843.4603




annual fund | individual giving

It is with deep appreciation that Minnesota Opera recognizes and thanks all of the individual donors whose annual support
helps bring great opera to life. It is our pleasure to give special recognition to the following individuals whose leadership support
provides the financial foundation which makes the Opera’s artistic excellence possible.

For information on making a contribution to Minnesota Opera, please call

the Director of the Annual Fund Dawn Loven at 612-342-9567, or email her at dloven@mnopera.org.

BEL CANTO CIRCLE

Platinum

$25,000 and above
Anonymous (1)

Mary and Gus Blanchard
Jane M. and Ogden W. Confer
Julia W. Dayton

Vicki and Chip Emery

Ruth and John Huss

Heinz Hutter

Mr. and Mrs. Philip Isaacson
James E. Johnson

Lucy Rosenberry Jones

The Art and Martha Kaemmer
Fund of HRK Foundation

Elizabeth Redleaf

Mrs. Mary W. Vaughan

C. Angus and Margaret Wurtele

Gold

$15,000-524,999

Ellie and Tom Crosby, Jr.

Cy and Paula Decosse Fund of
‘The Minneapolis Foundation

N. Bud and Beverly Grossman Foundation

CAMERATA CIRCLE

Platinum
$7,500-59,999
Tracy and Eric Aanenson
Allegro Fund of

The Saint Paul Foundation
Rachelle Dockman Chase
Mr. and Mrs. William Frels
Sharon and Bill Hawkins
Erwin and Miriam Kelen
Robert L. Lee and Mary E. Schaffner
Connie and Lew Remele
Chris and Mark Schwarzmann
Maggie Thurer and Simon Stevens
Bernt von Ohlen and Thomas Nichol

Gold

$5,000-57,499

Anonymous (2)

James Andrus

Martha Goldberg Aronson and
Daniel Aronson

Martha and Bruce Atwater Fund of
The Minneapolis Foundation

Patricia and John Beithon

William Biermaier and
David Hanson

Shari and David Boehnen

Kathleen Callahan

Nicky B. Carpenter

Mary Lee Dayton

ARTIST CIRCLE

$1,000-52,499
Anonymous (4)

Kim A. Anderson

Lowell Anderson and Kathy Welte
Jamie Andrews and Jane Kolp-Andrews
Satoru and Sheila Asato

Ruth and Dale Bachman

Ann and Thomas Bagnoli

Maria and Kent Bales

Donald Benson

Mrs. Paul G. Boening

Allan Bradley

Ellen and Jan Breyer

Rita and Kenneth Britton

Juliet Bryan and Jack Timm
Elwood and Florence Caldwell
Joan and George Carlson

Mr. and Mrs. Richard A. Carlson
‘Wanda and David Cline

Rusty and Burt Cohen

In Memory of Kathy Coleman
Barb and Jeff Couture

Mrs. Thomas M. Crosby, Sr.
Helen and John Crosson

Connie Fladeland and Steve Fox
Denver and Nicole Gilliand
Alfred and Ingrid Lenz Harrison
Bill and Hella Mears Hueg
Margaret and Andrew Houlton
Cynthia and Jay Ihlenfeld
Patricia Johnson and Kai Bjerkness
Debra and James Lakin
Chris Larsen and Scott Peterson
Ilo and Peggy Leppik
Lynne Looney
Mr. and Mrs. Donald Lucker
Barbara and David Meline
Diana and Joe Murphy
Bill and Barbara Pearce
Jose Peris and Diana Gulden
Shawn and Brad Pleimann
Stephanie Prem and Tom Owens
Sergio Rial
Lois and John Rogers
Patricia and Don Romanaggi
Jennifer and Chris Romans
Stephanie Simon and

Craig Bentdahl
Peter and Bonnie Sipkins
Susan and Barry Snyder
Virginia L. and Edward C. Stringer
Mr. and Mrs. James Swartz
Carolyn and Andrew Thomas
Lori and Herbert Ward

Jeff and Wendy Dankey
Mary and Kevin Date
Fran Davis
Judson Dayton
Ruth and Bruce Dayton
The Denny Fund of

The Minneapolis Foundation
Rebecca and Jay Debertin
Margaret DiBlasio
Elise Donohue
Joan Duddingston
Joyce and Hugh Edmondson
Rondi Erickson and Sandy Lewis
Ann Fankhanel
Joyce and Hal Field
Gail Fiskewold
Lori and Tom Foley
Salvatore Silvestri Franco
Robert Fredericksen
Kris and Kristina Fredrick
Bradley Fuller and Elizabeth Lincoln
Christine and Jon Galloway
Christine and Michael Garner
Katy Gaynor

Moore Family Fund for the Arts
Albin and Susan Nelson

Ronning Family Foundation
Carolyn, Sharon and Clark Winslow

Silver
$10,000-$14,999
Anonymous (2)

Karen Bachman

Susan Boren

Dr. and Mrs. Daniel D. Buss
Sara and Jock Donaldson

Silver

$2,500-54,999
Anonymous (4)

Nina and John Archabal
Annette Atkins and Tom Joyce
Alexandra O. Bjorklund

Ken and Peggy Bonneville

Dr. Lee Borah, Jr.

Margee and Will Bracken
Conley Brooks Family

Juliet Bryan and Jack Timm
Christopher J. Burns

Ann and Glen Butterman
Darlene J. and Richard P. Carroll
Susan and Richard Crockett
Gisela Corbett

Jodi Dehli

Thomas and Mary Lou Detwiler
Mona and Patrick Dewane
Ralph D. Ebbott

Nancy and Rolf Engh

Ester and John Fesler

Patricia R. Freeburg

Meg and Wayne Gisslen

Mrs. Myrtle Grette

Michele Harris and Peter Tanghe
Dorothy Horns and James Richardson
Dr. and Mrs. Arthur Horowitz
Dale A. Johnson

Jacqueline Nolte Jones

Mr. and Mrs. R. James Gesell

Heidi and Howard Gilbert

Stanley and Luella Goldberg

Bruce and Jean Grussing

Mr. and Mrs. Roger Hale

Elizabeth and Jule Hannaford

Hackensack Fund of
The Saint Paul Foundation

Don Helgeson and Sue Shepard

Andrew Holly and Svea Forsberg-Holly

Jean McGough Holten

Bill and Hella Mears Hueg

Thomas Hunt and John Wheelihan

Ekdahl Hutchinson Family Fund of
The Minneapolis Foundation

Teresa and Chuck Jakway

Barbara Jenkins

Wadad Kadi

Stan and Jeanne Kagin

Nancy and Donald Kapps

Thomas A. Keller, 111

E. Robert and Margaret V. Kinney Fund of
The Minneapolis Foundation

Gerard Knight

William I. and Bianca M. Fine
Charitable Trust

Dolly J. Fiterman

Mary and Barry Lazarus

Jenny Lind Nilsson and
Garrison Keillor

Harvey T. McLain

Mrs. Walter Meyers

Mary Ingebrand Pohlad

Joseph Sammartino

Robert and Susan Josselson

Kathleen and John Junek

Warren and Patricia Kelly

Lyndel and Blaine King

Robert Kriel and Linda Krach

David MacMillan and Judy Krow
Roy and Dorothy Mayeske

Mary Bigelow McMillan

Karla Miller

Dr. and Mrs. Alfred Moore

Nancy and Richard Nicholson

Kelly and Michael Palmer

Mr. and Mrs. Rolf Peters

Marge and Dwight Peterson

Mr. and Mrs. William Phillips

Rhoda and Paul Redleaf

Mary and Paul Reyelts

Kim and Peter Rue

Nina and Ken Rothchild

James A. Rubenstein, Moss & Barnett
Kay Savik and Joe Tashjian

Gloria and Fred Sewell

Drs. Joseph and Kristina Shaffer
Lynda and Frank Sharbrough

Kevin and Lynn Smith

William Voedisch and Laurie Carlson
Dr. Craig and Stephanie Walvatne
Ellen M. Wells

Nancy and Ted Weyerhaeuser
‘Woessner Freeman Family Foundation

Mrs. James S. Kochiras

Kyle Kossol and Tom Becker
Helen L. Kuehn

Constance and Daniel Kunin
Mark and Elaine Landergan
Christl and Andrew Larson
Mr. and Mrs. Seymour Levy
Diane and David Lilly, Jr.

Mr. and Mrs. B. John Lindahl, Jr.
Bill Long

Helen and Ben Liu

Dawn M. Loven

Mr. and Mrs. Reid MacDonald
Margery Martin and Dan Feidt
Barbara McBurney

Helen and Charles McCrossan
Sheila McNally

Deb and Jon McTaggart
Kendrick B. Melrose Family Foundation
Velia R. Melrose

David and LaVonne Middleton
Sandy and Bob Morris

Judy and David Myers
Elizabeth B. Myers
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ARTIST CI RCI.E (CONTINUED)

Kaye and Terry Myhre

Allan Naplan and Christina Harrop
Joan and Richard Newmark

Pat and Dan Panshin

Derrill M. Pankow

Paula Patineau

Suzanne and William Payne
Suzanne and Rick Pepin

Susan and David Plimpton

PATRON CIRCLE

Gold

$750-5999

Barbara S. Belk

Gerald and Phyllis Benson

Susanne Haas and Ross Formell

Bryce and Paula Johnson

Dusty Mairs

A.M. Rock, M.D.

Stanislaw Skrowaczewski

The Harriet and Edson Spencer
Foundation

‘Warren Stortroen

Frank and Frances Wilkinson

John W. Windhorst Jr.

Silver

$500-5749

Anonymous

Arlene and Tom Alm

Floyd Anderson

August J. Aquila and Emily Haliziw

Rebecca Arons and Thomas Basting, Jr.

Dr. and Mrs. Orn Arnar

Suzanne Asher

Jo and Gordon Bailey Family Fund of the
Catholic Community Foundation

Donald and Naren Bauer

Carl and Joan Behr

Susan Bienkowski

Mary and Robert Price

Connie and Jim Pries

Sara and Kevin Ramach

John and Sandra Roe Foundation
Thomas D. and Nancy J. Rohde
Gordon and Margaret Rosine
Chris and Jeff Rotsch

Kristine and Roger Ruckert
Terry Saario and Lee Lynch

Scott D. Bjelde

Martin and Patricia Blumenreich

Judith and Arnold Brier

Debra Brooks and James Meunier

Thomas and Joyce Bruckner

Colton M. Carothers

Joann Cierniak

J.P. Collins

Bronwen Cound and William Brody

Roxanne and Joseph Cruz

Amos and Sue Deinard

Mary Elise Dennis

Mary Jean and John deRosier

Holli Egerstrom

C.D.F. Foundation

Kingston Fletcher

Mr. and Mrs. John Forsythe

Terence Fruth and Mary McEvoy Family
Fund of The Minneapolis Foundation

Jane Fuller

Joan and William Gacki

David and Terry Gilberstadt

Dr. Richard Gregory

Sima and Clark Griffith

Roger L. Hale and Nor Hall

Albert and Janice Hammond

Blanche and Thane Hawkins

Frederick J. Hey Jr.

Sharon and Cliff Hill

ASSOCIATE CIRCLE

$250-$5499

Anonymous (2)

Paul and Val Ackerman
Thomas O. Allen

Katherine Anderson

Charles and Mary Anderson
Quentin and Mary Anderson
Linda Z. Andrews

Jerry Artz

Marcia J. Aubineau

Eric S. Anderson and Janalee R. Aurelia
Dan Avchen

Ronald and Kay Bach

Thomas Bailey

James and Gail Bakkom

Bishu and Irina Bandyopadhyay
Laird Barber

Estelle T. Bennett

Bill Bertram

Allen Brookins-Brown

Philip and Carolyn Brunelle
Mr. Ellis Bullock

Jerome and Linda Carlson
Katherine L. Castille

In Memory of Kathy Coleman
Sandy and Doug Coleman
Brenda Colwill

Kay Constantine

Jeanne E. Corwin

Barb Davis

Joshua A. Dorothy

Neal Doughty and Darya Gemmel
Tracy Elftmann

Herbert and Betty Fantle

Charles and Anne Ferrell

Brian M. Finstad

Christine Fleming

Melanie and Bruce Flessner

Susan E. Flint and Michael Leirdahl

David and Margene Fox

Charlotte and Gene Frampton

Judith Garcia Galiana and
Alberto Galiana

Greta and Paul Garmers

Lois and Larry Gibson

Earl and Mary Gloeckner

Katherine and Robert Goodale Jr.

John and Lynn Goodwyne

Richard and Marsha Gould

Jennifer Gross and Jerry LeFevre

William and Aimee Guidera

Margaret Gunther

Russell and Priscilla Hankins

Bonita Hanson

Douglas and Doris Happe

Jill A. Heath

Andrew Holey and Gary Whitford

Reverend and Mrs. Henry H. Hoover

Worth L. Hudspeth

Ray Jacobsen

Deborah and Ronald Jans

Christina and Nicholas Jermihov

Sharon and Fredrik Johnson

Erika and Herb Kahler

Jim and Kathleen Karges

Kathryn Keefer

Janice L. Kimes

Steve Knudson

Sampson Family Charitable Foundation
Dr. and Mrs. Richard J. Schindler
Ardath and Glenn Solsrud

Matthew Spanjers

Julie and Bruce Steiner

Dana and Stephen Strand

Michael Symeonides and Mary Pierce
Tempo Board Members

Dr. Norrie Thomas

Norton and Mary Hintz

Marna and John Holman

Diane and Paul Jacobson

Janet N. Jones

Drs. Charles and Sally Jorgensen

Markle Karlen

Jane and Jim Kaufman Fund of
The Minneapolis Foundation

Carole and Joseph Killpatrick

Amy and Chris Koch

Scott and Karla Lalim

Ruth W. Lyons

Mahley Family Foundation

Tom and Marsha Mann

Lois and Tom Martin

Donald Masler

Carolyn and Charles Mayo

Laura McCarten

Katherine Merrill

Jack and Jane Moran

Jill Mortensen and S. Kay Phillips

Theresa and Jim Murray

Ann and John O’Leary

Dennis R. Olson

Lawrence O’Shaughnessy

Ruth and Ahmad Orandi

James A. Payne

Dwight and Christina Porter

Carroll and Barbara Rasch

Alan and Ann Koehler

Maureen Kucera-Walsh

Robert and Venetia Kudrle

Alexandra Kulijewicz

James and Gail LaFave

Beatrice H. Langford

Kenyon S. Latham

Chris and Marion Levy

Keith and Margaret Lindquist

William Lough and Barbara Pinaire

Dr. Joan E. Madden

Donald and Rhoda Mains

Orpha McDiarmid Family Fund

Barbara McGraw Fund of The
Minneapolis Foundation

Malcolm and Wendy McLean

Dr. L. David Mech

Jane and Joseph Micallef

Virginia Miller

Steven J. Mittelholtz

Anne Mollerus

Michael J. and Judith Mollerus

Brad Momsen and Rick Buchholz

Virginia Dudley and William Myers

Sarah Nagle

Merritt C. Nequette

Lucia Newell

Lowell and Sonja Noteboom

Dr. Dorothy Novak

Ben and Lynn Ochler

Patricia A. O’Gorman

Donna and Marvin Ortquist

Scott J. Pakudaitis

Mark Palmer

Schelly and Bryn Vaaler
Stephanie C. Van D’Elden
Cindy and Steven Vilks
Mr. and Mrs. Philip Von Blon
Bryan Walker and

Christine Kunewa-Walker
James and Sharon Weinel
Sonja and Jerry Wenger
Lani Willis and Joel Spoonheim

Dan Rasmus and Kari Fedje Rasmus

Dennis M. Ready

Debra Rectenwald

Lawrence M. Redmond

Richard T. and Liane A. Rosel

Enrique and Clara Rotstein

Kathleen and Mike Ruhland

David E. Sander

John and Jan Sargent

Christian and Mary Schrock

Doris Jean Seely

Cherie and Robert Shreck

Clifford C. and Virginia G. Sorensen
Charitable Trust of The Saint Paul
Foundation

Jon Spoerri and Debra Christgau

Judith Stone

Dr. Anthony Thein

Jill and John Thompson

Jean Thomson and John Sandbo

Emily Anne and Gedney Tuttle

David L. Ward

Mary Weinberger

Howard and Jo Weiner

Barbara and Carl White

Barbara and James Willis

Kathy and Don Park

Lana K. Pemberton

Mary Helen Pennington M.D.
Eric Peterson and Jenna Wolf
Kathleen M. Philipp

‘Walter Pickhardt and Sandra Resnick
J. Michael Pickle

Stephen and Julianne Prager
Nicole and Charles Prescott
Jim and Lauri Roberts

Dr. Hanan J. Rosenstein
Daniel Roth

Patricia and Stephen Rowley
Thomas Ryan

Mary Savina

Deborah and Allan Schneider
Paul L. Schroeder

Mrs. Donald Sell

Mr. and Mrs. Morris Sherman
Debra Sit and Peter Berge
Daniel J. Spiegel Family Foundation
Thomas and Sharon Stoffel
Lowell and Deb Stortz

Vanesa and David Sutherland
Jean Thomson and John Sandbo
Susan Truman

Elaine B. Walker

Don and Holly Weinkauf
David and Karin Wendt

John and Sandra White
Wendy Wildung

David and Rachelle Willey
S.B. Hadley Wilson

Daniel Richard Zillmann

These lists are current as of March 12, 2012, and include donors who gave a gift of $250 or more during Minnesota Opera’s Annual Fund Campaign.
If your name is not listed appropriately, please accept our apologies and contact Jenna Wolf, Individual Gifts Officer, at 612-342-9569.
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$1-$250

Anonymous (7)

Brigetta Abel and Scott Burglechner
John and Michelle Alberg
Meredith Alden

Nancy Alexis

Larry and Kathy Allen
Richard Allendorf

Elaine S. Alper

Roland C. Amundson
Maynard Anderson

Craig and Laurie Anderson
Dr. Howard J. Ansel M.D.
Sandra A. Antonelli

Dr. and Mrs. Peter Areson
Mary and Art Aufderheide
Fran Babbitt

Randolph Baier

Susanne and Johan Bakken
Robert F. Ball III

Lisa Barbari

Mr. and Mrs. Thomas Barland
Paul and Kathrynne Baumtrog
Carolyn Beatty

Longine Beck

Barbara Bencini

Bender Vocal Studio

Bonnie Benson

Kenneth J. Berglund

Robert F. Bishaw

Diane and David Blake

Jesse Blumberg

Joann Boeyink

George E. and Joan M. Bohlig
Edward Bohrer

Elizabeth Borg and David Stevens
Shirley O. Bosch

Judith and Paul Brandon
William and Barbara Brauer
Dennis Breining

Jan Briones

Jane S. Brodie

Joan Broughton

Barbara and Thomas Brown
Eve Browning and Jan Miller
Matthew Brummer

Helene Brunelle and Judy Lin
Philip and Ellen Bruner
Kelsey Bruso

Stephen Bubul

Emilie and Henry Buchwald
Robert and Gerry Bullard
C.T. Bundy II

Erica Burds

Ruth H. Busta

Renee Campion and David Walsh
Ana Caride

Nancy and Robert Carlson

In Memory of Jane S. Angrist
Dr. Alan E. and Ruth Carp
Christopher Cazaban

Paul Chase

James and Mary Chastek
Karen Chausses

Dr. Nelson Christensen Jr.
Beverly Christenson

Mary-Louise and Bradley Clary

John G. Clemedtson

Louise and George Clitty

Gary B. Cohen

Susan Colby

Ken Collier and Nancy Scherer

Michael Connaughton and
Marya Teutsch-Dwyer

Marc and Virginia Conterato

Jeanne and David Cornish

Catherine Coult and Robert Benjamin

Clinton Cowan

Sage and John Cowles Jr.

Dr. and Mrs. Jim Craig

Ms. Lonelle Crawford

Michael and Stacy Crosby

Bill and Kate Cullen

Barbara J. Dacy

Mark and Maude Dahlberg

Norma Danielson

Mary Davidson

Stephen Davis and Murray Thomas

Michael and Rose Day

Mary DeMaine

Francoise Denis

Pamela Desnick

Carol and Steven Devitt

Kay Dewane

Mary Dibbern

Mark Dickey

Willem and Ann Dieperink

Barry Divine

Eugenia and Joseph Dixon

Linda and Keith Donaldson

Dale Dramstad

Jane Dudley

Thalia Duffield

James and Shirley Dunn

Pierre C. Dussol

Blanche Ebert

Carol and Marty Eckstein

Andrea Een

George Ehrenberg

Ron Erhardt

L. Peter and Karen Erickson

Leah and Ian Evison

Marvin and Margaret Fabyanske

Steven and Julie Feit

Catherine Finch and Sarah Goullaud

Mimi and Steven Fisher

Gerald Foley

Todd Folstad

Janette Frantes

Connie Fullmer and Jimmy Longoria

Margot K. Galt

William and Ellen Galush

Dr. and Mrs. Paul Gannon

Carol and Mike Garbisch

Howard and Ann Garton

Cecilie and Emanuel Gaziano

Heather Kirby Gehring

Patsy Gerde

Raeanna and Walter Gislason

Marcia Glick

John C. Goetz

Randy Goetz

Sharon Goligowski

Art and Debbie Gonzalez
Charlotte L. Grantier

Robert and Ellen Green
Kathleen M. Grendzinski
Carol and Walter Griffin
Gerald and Corrine Grochowski
Michael Grouws

Thomas Guglielmi

Jerold and Kathleen Hahn
Ramona Hall

William and Marilyn Halloran
Charles Hample

Anne and George Hanley
Laurie Hansen

Lowell Hanson

Virginia R. Harris

Mark Hatfield

Mr. and Mrs. Allen Hatfield
Alfred E. Hauwiller

Betty Hawk

Stephen and Patricia Haynes
Phyllis and Stephen Heath
Stefan and Lonnie Helgeson
Bobbie Heller

Mary K. Hicks

Julie and Harry Hoffman
Ronald Hokenson

Stuart Holland

J. Michael Homan

Claudia S. Horty

Burton and Sandra Hoverson
Anne D. Hull

Kathleen and Robert Humphrey
Liesl B. Hyde

Betty and Raymond Hyser
Craig and Nicola Hyser

Steve and Laura Inglis

Ela Iwanczuk and Gerry Rothen
Diane L. Marti and Guglielmo Izzi
Jeanne and Mark Jacobson
Deborah and Ronald Jans
Edward Jasienski

Yin Jiang

Joel and Karen Johnson

Clark Johnson

Paul Johnson and Joan Eckberg
Margaret and Allan Johnson
Benjamin Jones

Mr. and Mrs. Clint Jurgens
Shirley and Arnold Kaplan
Tina Karelson

Michael and Sheue Keenan
Holly J. Kellar

Rosemary Kenigsberg

Mr. and Mrs. Vernon Kenney
Richard and Linda Kerber
Sarah Kinney

Cecelia and Terry Kirihara
Arthur C. and Milly D. Klassen
Kartra and Glenn Kohl
Bethany Kois

Eleanore Kolar

Ms. Janis 1. Konke

Kasey Kramer

Lavaun Krause

Dale Kruse and Tim Sneer
Kelly and Adam Kuczkowski
Mary Lach
James and Gail LaFave
Richard Langer
Sarah Langford
Louise Larsen
G.P. Larson
Donald and Joann Leavenworth
Lucinda F. Legel
Susan Leppke
Frank Lerman
Jack and Rachel Levitt
Jonathan and Lisa Lewis
Robert P. Libera
John and Marilyn Lieske
Sarena Lin
Thomas and Martha Link
Lois K. Litin
Tom and Hinda Litman
Melanie Locke
Thomas Logeland
Elizabeth Longhurst and Kim Chapman
Juanita B. Luis
Caliann Lum
Judy Lund
Holly MacDonald
Mauricio S.C. Machado
Susan and John Mackay
Robert Madoff and Jane Korn
Frank and Regina Maguire
William Mahlum and Donna Allan
Thomas G. Mairs
Emily Maltz
Ray Manders
Miron Marcotte
Jeffrey Masco
Tom and Kathryn Matchinsky
Julie and John Mathews
Scott E. Mattson
David Mayo
Tracy McCauley
Drs. Polly McCormack and Keith Engel
Robert and Catherine McGeachie
Iris McGinnis
Beth McGuire
Ellen McInnis
Mary McLaurin
Harry McNeely
Mary M. McVay
Sam Meals
Roberta and Robert Megard
Adele Mehta
Peter B. Meier
Verne and Curtis Melberg
Joan Mellen
Douglas and Cindy Merrigan
Robert Messner
John L. Michel and H. Berit Midelfort
Dina and Igor Mikhailenko
Laurie Miller
Anne W. Miller
Elaine Mitchell
Eric Molho
Karen Moline
(continued on next page)

BECOME A SUSTAINING DONOR

Each year Minnesota Opera depends on the generosity of many wonderful
donors. Through monthly contributions, sustaining donors provide a solid
foundation of financial support for the company.

Visit mnopera.org/SustainingGiving to sign up today.
Thank you for your generosity. Your support brings great opera to Minnesota!
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Sidney Monroe

Marilyn Montgomery

In Memory of Dave Moore
Linda Morey

Monica Morin

Lynda and Fritz Morlock
Holly Morris

Sally Mortenson

Imelda and William Muggli
William Murray

Richard and Janet Myers
Ronald and Marlene Nauman
Imogene and Allan Nelson
Joann Nelson

Jane E. Nelson

Ingrid Nelson

Sigrid Nelson

Robert Netzer

Jay and Helen Newlin
William and Sharon Nichols
Jamie Nieman

David Noland

Elizabeth and Neal Nordling
Kermeth W. Northwick
Charlotte and Irving Nudell
Virgil Nylander

Andrew Odlyzko

Robert and Dorothy Ollmann
Scott and Judith Olsen

Lila Olson

Stephanie and Dennis Ondik
Reverend and Mrs. Robert A. Onkka
Vivian Orey

Kay Smith and Arnold Ostebee
Frances C. Owen

Mia and John Palmer

Paul and Anne Parker

Robert L. Parks

Mr. and Mrs. J. Thomas Parry
Donna L. Pauley

Rev. and Mrs. Daniel Pearson
Craig Peifer and Lawrence Lozano
Rick and Sandy Penning
Christopher and Christine Peper
John and Margaret Perry

Margaret Perry

Jane M. Persoon

Barbara and Gary Petersen
Carol Peterson

Dorothy L. Peterson

Barbara and Douglas Peterson
Joan and John Petroff

Judith Pettit

Elise Phares

Ann and Felix Phillips

John and Norma Pierson
Jeffrey Pilcher

Wayne and Ona Pinsonneault
Marcos and Barbara Pinto
Ann Piotrowski

Louise Benz Plank

Anne and John Polta

Mr. and Mrs. Michael Porcaro
Bertrand and Nancy Poritsky
Lawrence Poston

Lorraine Potuzak

Stephen and Julianne Prager
Joan M. Prairie

‘Walter and Harriet Pratt
Margaret and Daniel Preska
Joel and Sarah Quie

Alice Raish

John and Claire Ready
Charles O. Regal

Herbert and Jane Reiman
Ann Richter

Genevieve and John Ries
Kathleen Riley

Patrick Riley and Natalie Roholt
Charles and Virginia Roach
Jeffrey Robbins

Robert E. Rocknem

Ronald Roed

Sheren and Jim Rogne
Tamara and Michael Root
Ruth Rose

Bob and Donna Rose

Dr. and Mrs. David A. Rothenberger
John C. Rowland

Berneen Rudolph

Dagmar Runyon

Linda Sackreiter

Irene and Mel Sahyun

James Salutz and Margaret Brandl
Sylvia and Richard Salvati
Beth Sanders

Karen and Stephen Sanger
Paula Santrach M.D.
Georgie Saumweber

Dolores A. Schaefer

Gaynell Schandel

Jon L. Schasker

Mary Schertler

Charles and Sue Schiess
Kathy and Lee Schneider
Jack and Pamela Schwandt
Mr. and Mrs. A. Truman Schwartz
Martin Segal

Miriam Seim

Wendy Shaler

Alan Shapiro

Bob and Joan Shearer
George and Janet Sheets
John W. Shigeoka

Dale and Marilyn Simmons
Patricia Simmons and Lester Wold
Andrew Simons

Roy and Lana Sjoberg
Richard and Mary Jo Skaggs
Arthur and Marilynn Skantz
Emily Skoblik

Rhonda Skoby

John M. Smith

Linnea Sodergren

George and Margaret Sparks
Lorraine C. Spies

Phyllis Stapp

Joanne Strakosch and William Umscheid
Joseph and Pamela Strauss
F. Michael Streitz

Susan and Oakley Surine
Craig and Janet Swan

Eric Swanson

James and Pearl Swearingen
Jean Sweeney

Charles O. and Marlys R. Taflin

Erika and Dan Tallman

John J. and Mary M. Taylor

Mr. and Mrs. Allan Taylor

Charlott Taylor

Marya Teutsch-Dwyer and
Michael Connaughton

Joyce Thielen

Irma Thies

Katharine E. Thomas

David and Jennifer Thomas

Mrs. Phyllis M. Thompson

Valerie Thompson

James and Kris Ulland

Reverend Robert Valit

Catherine and Donald Vesley

Vilis and Aija Vikmanis

John Vilandre

Steve M. and Joan C. Vincent

Reverend Gordon Vogt

Harold and Lillian von Brockdorff

Emily Wadsworth

Steven Walker

James Wall

Jan and Jack Waller

Harry Walsh

Lola Watson

John and Verba Weaver

Bobbi Weber

Rae Weimer

Lily and Richard Weinshilboum

Ken and Elizabeth Weir

Edward Weir

Richard and Kathleen Welander

Evelyn Welsh

Peter and Anne Wildenborg

Barb Wildes

Thomas Wilhelmy

Wayne and Sharon Wilkes

Laurel and Frank Winsor

RADM & Mrs. Ray C. Witter

Sharon Woods

Mary Zimmer

Harvey Zuckman and Philip Oxman

legacy circle

Minnesota Opera thanks the following donors who, through their foresight and generosity, have included the Opera in their
wills or estate plans. We invite you to join other opera-lovers by leaving a legacy gift to Minnesota Opera. If you have already
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made such a provision, we encourage you to notify us that so we may appropriately recognize your generosity.

Anonymous (4)

Valerie and Paul Ackerman
Thomas O. Allen

Mr. and Mrs. Rolf Andreassen
Mary A. Andres

Karen Bachman

Mark and Pat Bauer

Mrs. Harvey O. Beek*
Barbara and Sandy Bemis*
Joan and George Carlson
Darlene J. and Richard P. Carroll
Julia and Dan Cross

Judy and Kenneth* Dayton
Mrs. George Doty

Rudolph Driscoll*

Anne P. Ducharme

Sally Economon*

Ester and John Fesler

Paul Froeschl

Katy Gaynor

Robert and Ellen Green

Ieva Grundmanis*

Ruth Hanold*

Fredrick J. Hey, Jr.

Norton M. Hintz

Jean McGough Holten
Charles Hudgins*

Dale and Pat Johnson

Drs. Sally and Charles Jorgensen
Robert and Susan Josselson
Charlotte* and Markle Karlen
Mary Keithahn

Patty and Warren Kelly
Margaret Kilroe Trust*

Blaine and Lyndel King

Gretchen Klein*

Bill and Sally Kling

Gisela Knoblauch*

Mr. and Mrs. James Krezowski
Robert Kriel and Linda Krach
Venetia and Robert Kudrle
Robert Lawser, Jr.

Jean Lemberg*

Gerald and Joyce Lillquist

David Mayo

Barbara and Thomas* McBurney
Mildred McGonagle*

Mary Bigelow McMillan

Margaret L. and Walter S.* Meyers
John L. Michel and H. Berit Midelfort
Susan Molder*

Edith Mueller*

Joan and Richard Newark
Philip Oxman and Harvey Zuckman
Scott Pakudaitis

Sydney and William Phillips
Richard G.* and Liane A. Rosel
Mrs. Berneen Rudolph

Mary Savina

Frank and Lynda Sharbrough
Drew Stewart

James and Susan Sullivan
Gregory C. Swinehart
Stephanie Van D’Elden

Mary Vaughan

Dale and Sandra Wick

* In Remembrance

For more information on possible gift arrangements, please contact the Director of the Annual Fund Dawn Loven at 612-342-9567.
Your attorney or financial advisor can then help determine which methods are most appropriate for you.
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MINNESOTA OPERA SPONSORS

Season Sponsor

Ascent Private Capital Management of
U.S. Bank & The Private Client Reserve
at U.S. Bank

Production Sponsors
Cosi fan tutte
Target
Ascent Private Capital Management of
U.S. Bank
Werther
Target
National Endowment for the Arts
Madame Butterfly
Abbot Downing

Conductor Appearances
Spencer Stuart

Camerata Dinners
Abbot Downing

Gala Sponsor
Ascent Private Capital Management of
U.S. Bank

Opera Up Close Official Caterer
Macy’s Design Cuisine

Production Innovation System
General Mills

Resident Artist Program
Wenger Foundation

Tempo Cast Parties

Sakura

Opera Insights

Comcast

Champagne Intermission
Receptions
Piper Jaffray

Media Partner
Minnesota Public Radio

CORPORATIONS, FOUNDATIONS

AND GOVERNMENT

Sponsors $25,000+

3M Foundation

The Aaron Copland Fund for Music, Inc.
Abbot Downing

Ameriprise Financial, Inc.
General Mills Foundation

H.B. Fuller Company Foundation
The McKnight Foundation

The Medtronic Foundation

The Michelson Family Foundation
Minnesota State Arts Board
Target

Travelers Foundation

U.S. Bancorp Foundation

U.S. Bank

UnitedHealth Group

The Wallace Foundation

Platinum $10,000-$24,999

Fred C. and Katherine B. Andersen
Foundation

Best Buy Children’s Foundation

Cargill Foundation

Comcast

Dorsey & Whitney Foundation

Ecolab Foundation

Ann and Gordon Getty Foundation

Anna M. Heilmaier Charitable Foundation

MAHADH Fund of HRK Foundation

National Endowment for the Arts

Piper Jaffray

Spencer Stuart

Twin Cities Opera Guild

Valspar Foundation

Wells Fargo Foundation Minnesota

Wenger Foundation

Gold $5,000-59,999
Accenture

Beim Foundation

Boss Foundation

Briggs and Morgan, P.A.

Edward R. Bazinet Foundation

Faegre Baker Daniels

Harlan Boss Foundation for the Arts

R.C. Lilly Foundation

Mayo Clinic

Pentair Foundation

The Carl and Eloise Pohlad Family
Foundation

Rahr Foundation

RBC Foundation - USA

Schwegman, Lundberg &
‘Woessner, P.A.

Securian Foundation

Thomson Reuters

Xcel Energy Foundation

Silver $2,500-54,999
Cleveland Foundation
COMPAS

Dellwood Foundation

Deloitte

Hutter Family Foundation
Peravid Foundation

The Elizabeth C. Quinlan Foundation
Margaret Rivers Fund

Robins, Kaplan, Miller & Ciresi
Tennant Foundation

Bronze $250-$2,499

Athwin Foundation

Bobby & Steve’s Auto World Youth
Foundation

The Curtis L. Carlson Family Foundation

Enterprise Holdings Foundation

Hammel, Green and Abrahamson, Inc.

Le Jeune Family Foundation

McVay Foundation

Onan Family Foundation

Sewell Family Foundation

Sit Investment Foundation

The Regis Foundation

Wells Fargo Insurance Services

Minnesota Opera
gratefully acknowledges its
major institutional supporters:

$100,000+

The ElEIeS Foundation

Supporting ideas.
Sharing solutions.
Expanding opportunities.

TARGET

I This activity is made possible in part by
EFF a grant provided by the Minnesota State
~w=f>=* Arts Board through an appropriation by
—=the Minnesota State Legislature from the
Minnesota arts and cultural heritage fund
with money from the vote of the people of

MINNESOTA .
state Arts Boaro  Minnesota on November 4, 2008.

$50,000-599,999
3mMm ¢
GEMERAL MILLS FOUMDATIOH

(Chank DI

ABBOT DOWNING

&

Medtronic

FOUNDATION

Ameriprise &

Financial

&= H.B. Fuller

) -~
TRAVELERS

UnitedHealth Group" TRAVELERS FOUNDATION

. T
11/I comcast.
ART WORKS. Carg C

0 DORSEY ECOLAB

Children’s Foundation

PiperJaffray. SpencerStuart

WELLS
FARGO

valspar

If it matter

S

$25,000-549,999

$10,000-524,999

For information on making a corporate or foundation contribution
to Minnesota Opera, please contact the Institutional Gifts Manager
Beth Comeaux at 612-342-9566 or email her at bcomeaux@mnopera.org.
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With 12 years of 5 Her tamily raises soybeans
to her credit, includ C and com. And they practice
of duty in Iraq, plus one in Qatar, responsible, ethical agriculture for life.

she's found serving her country It's The R.E.A.L. Story. And while
soybeans are now our state's most
valuable agriculture export, we'd like
to salute another valuable export that
was raisad nght on a Minnesota farm.,

Minnesota Soybean
Research & Promotion

Council

mnsoybean.org

Responsible, Ethical Agricuthsre for Lile



THE SCHUBERT CLUB

Matthias Goerne, baritone

Leif Ove Andsnes, piano

April 25, 2012

schubert.org

651.292.3268




Ascent




