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Clarinet audition musical requirements

Prepare the exposition only of the Mozart Concerto for Clarinet in A Major
Excerpts as follows:
CLARINET:

Rossini, Semiramide, - Play the 9m before [H] through first bar of [H]
5m after [K] play 10 bars

Rossini, The Barber of Seville — Play 3m after [8] to [9].
Play solo from [14] - [15]

Rossini, the Barber of Seville — No. 2, Cavatina (play page 13 of part)

Verdi, Vespri Siciliani Ballet - from pick up to [91] through fermata

Bellini, / Capuleti ed i Montecchi — PDF as attached

Shostakovich, Symphony No. 9, - Tm before [A] through downbeat of [C]

Puccini, Tosca, - Act Il from [11] to [12]

Mozart, Cosi fan tutte — No. 21, play first 42 measures. (both clarinet 1 and 2 parts)
Bizet, Carmen,- Act III, Entr’acte

Britten, Albert Herring - Act 111, play 1m before [22] through 6 after [24]

BASS CLARINET

Strauss, Salome, - from [314]to [316]

Wagner, Tristan und Isolde- Act 2, Scene 3, from “Wieder bewegter” to 4m after [Kk]

Verdi, Adia - Act 4 Solo, Play from 4m before [B] to [D]
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CLARINETTO 19¢2° IL BARBIERE DI SIVIGLIA
NS CAVATINA FIGARO G. ROSSINI
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6. VERDI: VESPRI. SICILIANI Ballet
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I Capuleti ed i Montecchi

Clarinet in C

Vincenzo Bellini
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Sinfonie Nr.9

[Clarinetto I in B e Al

Dmitri Schostakowitsch, op.70
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Clarinetto I. 13

ZWEITER AKT. ATTO SECONDO.

Scene 1. Scena I.
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Clarmetto II.

: ZWEITER AKT ATTO SEGONDO
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Wagner — Tristan und Isolde

" Clarinetto Basso.
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